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Introduction
AmericanauthorShirleyJackson(19161965)brokeboundariesabouttheperceptionof
evilinsocietyandthepowerofthesubconsciousmindinhermanyworksofshortfiction
aswelasinhernovels.AlthoughherauthorialuniverserecalstheGothicstyleofthe
worksofJamesandHawthorne,itsseamscannotbedescribedbyasimplelackofrationale
inregardstothesupernatural,orcorruptioncausedbycommitmenttoobtainingknowledge
beyondworldlymeans.Thereis,indeed,nothingsoordinaryaboutthewayShirleyJackson
treatsherheroines.
InTheLottery(1949),hermostfamousworkpublishedtodate,sheconsistentlymixes
themundanewiththeuncanny,theseeminglynormalwiththeperverse.1Eachshortstory
intheanthologybuildsupontheinnateevilintheprevious.BerniceMurphystatesthat
thesestoriesilustrate・thetendencyofJackson・sheroinestoblurthelinebetweenfantasy
andreality・(106).JoanWylieHalassertsthatthestoriescreateaneffectof・essential
loneliness・(14).Inparticular,thestoryentitled・TheRenegade,・whichmaybefoundinthe
second section offourin thecolection,dealswith thesetendenciestowardsanxiety,
isolation,andunrealsituations.Itcontainsmanyfeaturespresentinherotherstories,
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Abstract
Whileanxietymaybeexaminedfrommanyangles,intheworksofAmericanauthorShirley
Jackson(19161965),itmostcloselyconnectswiththeconstructionofpersonalidentity,and
how saidconstructionisrelatedtoone・ssocialgroupandsurroundings.Jacksonalsouses
anxietytorevealunstableandunfamiliarcircumstancesineverydaylifeforhercharacters,and
howthesehaveadetrimentalpsychologicaleffect,especialyonwomen.Jackson・sshortstory
・TheRenegade・(TheLottery,1949)isaboutaruralhousewifewhoconfrontsmentalinstability
causedbytheisolationandtheanxietyoftenexperiencedbywomenofhertimeperiod.The
catalystforthisanxietyisherfamily・sdog,whichhasbeenaccusedofkilingtheneighbor・s
chickens.Jacksonutilizestheneighbors・reactionstothedogasthelensthroughwhichthe
reader folows the housewife・s mentalbreakdown and psychoticvisions.By using the
psychoanalytictheoriesofJuliaKristevaandSigmundFreud,aswelasFeministliterary
theory,thispaperexaminesJackson・sperspectiveonfeminineanxietyandhow itrelatesto
thetraditionoffemalementaldiseaseinliterature.
namelythatthemaincharacterbecomesincreasinglyagitatedandanxiousandsubsequently
suffersfrom abreakwithreality.
・TheRenegade・detailsaruralhousewife・sexperiencedealingwithaccusationsthatthe
familydogiskilingtheneighbor・schickens.Jacksonutilizesthedog・sbehaviorasacatalyst
forthehousewife・smentalbreakdownandpsychoticvisions.Whileanxietymaybeexamined
from manyanglesin・TheRenegade,・itmostcloselyconnectswiththeconstructionof
personalidentity,andhowsaidconstructionisrelatedtoone・ssocialgroupandsurroundings.
Thereasoningbehindthemaincharacter・seffortstocontrolherenvironmentandsubsequent
inabilitytodosoalsoilustrateshowanxietycreatesunstableandunfamiliarcircumstances
ineverydaylifeforthemaincharacter,andhowthathasadetrimentalpsychologicaleffect.
PsychoanalyticandFeministPerspectivesonFeminineAnxiety
Psychoanalyticandfeministapproachestothetopicoffeminineanxietyareasnumerous
astheyarediverse.InFreudiananalysis,anxietymaybedefinedaseitherareactiontoa
traumaticsituation,oranexperienceofutterhelplessnessinthefaceofanun-dischargeable
accumulationofexcitation(Freud・Anxiety・403).InLacanianterms,anxietyislinkedwith
・thereal・oratraumaticelementthatremainsexternal,anessentialobjectthatcauses
linguisticpowertofail(Evans160).Thisobjectislocatedintheimaginary;itisbasedon
apowerfulphantasyintheunconsciousmind,soLacan・stheorypointstolanguageand
communicationasapointofentrytopsychosesandneuroses.2Underthatassumption,one
mayfindthearticulationsoftheanxiousbasedinlanguagewhencommunication(bothwith
othersand thedialogueoftheself)becomessuspended or broken.Turning against
themselves,sufferersofextremeanxietymayreconstructanew perceivedreality,onethat
seemsuncannytothereader,andiswroughtwithanuncontrolablehelplessness.Anxiety
isalsolinkedwithdesireinLacaniantheory;itisawayofsustainingdesirewhilethe
objectofsaiddesireismissingornolongerintact.
Whatexactlyisthelinkbetweentheconstructionoftheidentity,theself,andthe
linguisticbreakageoccurringbecauseofanxiety?AccordingtoJuliaKristeva,theprocess
knownasidentification,whichgovernstheimaginary,becomestheanswer(NewMaladiesof
theSoul173).Identificationwitharelationoranobject,suchasone・sparents,providesone
withaguidetohowoneshouldact.Italowsapersontosay・Iam thesubject・and・they
arenotme.・Onemayalsoconclude,asKristevadoes,thattheprocessofgivingand
receivinglovemakessuchidentificationpossible.3
Kristeva・stheoryisoneofmanythatstandinoppositiontotheyearsofpseudo-science
thatpaintedwomenasthesolesufferersofagender-based・hysteria・andasproneto
madness.Earlyon,socio-economictheoristssuchasCharlottePerkinsGilmancriticized
treatmentsofhysteria;later,NancyChodorow,MelanieKlein,andothersrevisedFreud・s
ideasonmother-childrelations,anxiety,andpersonalitydisordersinwomen.4SecondWave
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Feminism rose,embracingwideviews:psychoanalytic,sociological,economic,andracial.Yet
theseperspectivesweretroubledbymanylimitations―limitationsthatcausedbarriersto
variousgroupsofwomenfromenteringtheconversationonwoman・sidentityandautonomy.5
BettyFriedanwasoneofthemanyfeministtheoristswhoconsideredwomen・srolein
societyfrom thedualspheresofhomeandwork.ForherhugelyinfluentialTheFeminine
Mystique(1963),shesoughtout・not...theneurotic,frustratedhousewives・butthewomen
whowereeducatedandinteligentaswelas・adjustedful-timehousewivesandmothers・
forherresearchsubjectsinordertodeterminewhetherthestereotypeofahappymodern
housewifeasdescribedinthemediaactualyexists(Friedan224).However,Friedan・sstudy
hadseveraldrawbacks,especialythatsheprimarilyconsideredmiddleclasswhitewomenasher
subjects,andthatsheusedherbookasaplatform tocriticizeintelectualwomenwho
voluntarilyparticipatedinoracknowledgedhousewifeculturethroughtheirwriting.Instead
oftreatingthesewomenassubversiveormanipulativeofthesystem,Friedanpaintedthem
ascomplicitinapatriarchalsystem thatturneda・complexindividual・into・asexual
object,a babyfacebride,ora housewife・(Op.Cit.47).Shirley Jackson,who enjoyed
motherhood(butnothousework)andwrotemanystoriesinspiredbyherfamily,6wasa
particulartargetforFriedan・sire:7
WhenShirleyJackson,whoalheradultlifehadbeenanextremelycapablewriter,
pursuing acraftfarmoredemanding than bedmaking,and Jean Kerr,whoisa
playwright,andPhylisMcGinley,whoisapoet,picturethemselvesashousewives,they
mayormaynotoverlookthehousekeeperormaidwhorealymakesthebeds.Butthey
implicitlydenythevision,andthesatisfyinghardworkinvolvedintheirstories,poems,
andplays.Theydenythelivestheylead,notashousewives,butasindividuals.(Op.Cit.
50)
AlthoughFriedanassertedthatJacksonshouldbe・pursuingacraftfarmoredemanding
thanbedmaking,・shemissedthepointthatJacksonwroteeverydayforseveralhours.In
addition,Jacksonhadmarriedamanwhorefusedtohelpatal,witheitherhouseworkor
childcare,andcouldnotalwaysaffordtoengagealive-inservantonthefamily・sbudget.
Further,Friedan claimedthatJackson・sstoriesask housewivestolaugh attheirown
boredomordesperationintheircircumstances;Friedanthensaidthatthisisakintolaughing
atUncleTom (Loc.Cit.).Notonlyisthecomparisonoffensiveanduninformed(middleclass
housewiferyinthe1960sisnotevenclosetothesamethingaschattelslaveryinthe1850s),
Jacksonwasneverlaughingatal.Jackson・sworks,especialythestoriesthatfeaturethe
figureofthehousewife,weredramaticalyironic,ifnotoutrightsubversive.Manyofher
heroinessufferfrom a variety ofmentalproblems,spanning from theparanoia and
agoraphobiaofthemaincharacterin・PilarofSalt・(TheLottery,1949)tothemultiple
personalitydisorderofNatalieinHangsaman(1951)tothesevereanxietyofMrs.Walpole
―39―
in・TheRenegade・(tobefurtherexaminedinthenextsectionofthisessay).Friedanhad
clearlynotevenread・TheThirdBaby・stheEasiest・(Harper・s,May1949),inwhichJackson
jokedthatamaternitynurse,uponcheckingherintothehospitalforherbaby・sdelivery,
refusedtorecognizeherprofessionasawriterandwroteinstead・occupation:housewife.・
ThisishugelyironicconsideringFriedanusesthatsamephrase,・occupation:housewife・as
arepetitiveelementinTheFeminineMystique.8
Friedan・scriticismofJacksonhasrarelybeenaddressedbyscholarship,butscholarshave
pickeduponwhatFriedanmissed:Jackson・sdramaticirony,herintersectionality,andheruse
ofpsychologytoshowthetwistednatureofhumanbeingsinmundanesituations.9Forexample,
JamesEganasserts:・Inthedomestictales,Jacksonsimultaneouslydevelopsandundercuts,
oratleastqualifies,anormativeenvironment・(35).Heinsiststhatherusageofironycan
leadtoeitherfearorlaughteratthesituationsinherfiction.ThiscontrastswithFriedan・s
assertionthatherdomesticfictionhaslittletonovalueataidingafemalereaderin
discovering independenceordealing with thedifficultiesassignedgenderrolesentailed.
Furthermore,inherbiographyofJackson,RuthFranklinstatesthatJacksonbecameadept
at・writingintheinterstices・betweenhouseholdandchildcaretasksandthatthepractice
・demandedadisciplinethatsuitedher・(172).Jacksonneverceasedtowrite―shesaw the
world through words and phrases and was constantly coming up with story ideas
throughoutherday,whatevertask shewascompleting atthetime.Thus,Friedan・s
assumptionscouldnotbefurtherfrom thetruth.
HavingreadFreudbutdisagreeingwithhissexuality-basedtheoriesoffeminineanxiety,
andhavingbeenrejectedbyprominentmiddleclasswhitefeministsuchasBettyFriedan,
Jacksoncreatedherowninterpretationsoffemaleanxietyanditsorigins,interpretations
thatarein affinity with earliertheoristslikeDeBeauvoirandanticipatemuch later
theoriessuchasthoseofJuliaKristeva.Inhershortstory,・TheRenegade,・Jacksondoes
devaluehouseworkinasimilarwaytothatofFriedanandDeBeauvoir,makingasimilar
claim totheirs,thathouseworkcannotcreateasenseofindividualidentitybecauseitis
bothroutineandcyclical.Whilethehomemaybethe・center・ofthefemalespherein
patriarchalsocieties,itcannotaffirm theidentityofitskeeper,thehousewife.DeBeauvoir
assertsthatintherepetitionofhouseholdtasks,nothingcanbeconquered,onlykeptat
bay.10InJackson・sstoriesabouthousewives,thissenseofmonotonyisalsoclearlyfelt.
Thismonotony,incombinationwiththeprotagonist・ssenseofinadequacyatherassigned
tasks(housework)andherinabilitytounderstandthemoresofherruralsurroundings,
leadstoafundamentalanxietyinherstory・TheRenegade.・
FeminineAnxietyin・TheRenegade・
・TheRenegade・centersoninteractionsbetweenMrs.Walpoleandherneighborsand
children,whosuggestcruelmethodsofcuringtheWalpoles・dog,butitbeginswitha
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breakfastscene,anexampleofmundanefamilylife:childrensquabbling,husbandlatefor
work,wifeupsetthatthingsarenotgoingsmoothly.Thisscenesetsupacorrelation
betweenthereader・sstereotypeofthenuclearfamilyunit,andtheassumptionthatthe
Walpolesfitthemoldofthetypicalnuclearfamily.Mrs.Walpole・schildrenandhusbandal
treatherasifsheiswalpaper;butthatishersphereofthefamiliar,theoccasionalycruel
natureofbeingahousewife.Theimperfectionofhermorningmakesher・irritable・―ifshe
musttakecareofherfamily,thenshefeelsthateverythingshouldrunassheexpects
(Jackson70).Itisthisexpectationthatcreatestheboundariesofherroleasahomemaker.
Hercriticalinnerdialogueofunfinished sentencesaboutherrolealsoreinforcethose
boundariesanddemonstrateherunwilingnesstostepoutofherconstructedsphereofthe
self:・Mrs.Walpole,hermindfulofunfinishedsentencesthatbegan,・Don・tyouthink
otherpeopleeverhaveanyfeelingsor―・(Loc.Cit.).Sheacceptsthatcaringforherfamily
inthemorningshaslongbeenherresponsibility.11
Withintheexchangeswithherfamilyliesanunspokenquestion:howexactlydoesone
definethesatisfactionofbeingahousewifeandhow doesoneachieveit?Mrs.Walpole・s
anxietyextendingthroughoutthestorystemsfrom herinabilitytoanswerthatquestion
aboutherroleinbothruralsocietyandherownfamily.ItrecalsFarnham andLundberg・s
assertionabouthousewiferyintheirbookModernWomen:
Theroleofhousewifeis,therefore,analogoustothatofthepresidentofacorporation
whowouldnotonlydeterminepoliciesandmakeover-alplansbutalsospendthemajor
partofhistimeandenergyinsuchactivitiesassweepingtheplantandoilingmachines.
Industry,ofcourse,istoothriftyofthecapacitiesofitspersonneltowastethem in
suchfashion....Forawomantogetarewardingsenseoftotalcreationbywayofthe
multiplemonotonouschoresthatareherdailylotwouldbeasirrationalasforan
assemblylineworkertorejoicethathehadcreatedanautomobilebecausehetightened
abolt.(qtd.inFriedan245)
Farnham andLundbergassertthatnosanepersonwouldwantsucharepetitivejobas
housewifery.YetMrs.Walpolehasnoalternative.Shebelongstothatcategoryofwoman
thatFriedancriticizesfor・cling［ing］totheiridentityashousewives―evenif,thereby,they
doom themselvestofeeling・empty,useless,asifIdonotexist・(253).Housewiferytakesup
alofMrs.Walpole・stimebecausetheresimplyisnootheralternativeforherwithinthe
hierarchyofthecountryvilage;withoutthatrole,shewouldforfeitherniche.Thereader
isnottoldwhethershehadacareerinthecity,onlythatshefeelsinadequateandil-suited
tohernew surroundings.12Withoutajoborothersocialspherewithwhichtoidentify,
Mrs.Walpole・sroleisthatofonlyamotherandhousekeeper.
Havingestablishedthemundaneelementinthestory(theeverydaystrugglesofthe
housewife),Jacksonbringstotheforethe・elementofthreat・thatsetsoffMrs.Walpole・s
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anxiety:the・unbearableintrusion・ofatelephonecalfrom aneighbor,Mrs.Harris,who
informsMrs.WalpolethatMrs.Walpole・sdog hasbeen kiling theHarris・chickens
(Jackson70).From thename・Harris,・wemaydrawaconnection:thechickensmustbelong
toJackson・somniscientDevilcharacter,JamesHarris.
Woveninandout［ofTheLottery］,elusively,wasthespecteroftheDaemonLover,
whichshehadfirstcontemplatedyearsbefore―aluring,evil,unobtainable,thoughthose
wordsseem somehow muchtoosolidtoapplytoShirley・sflickeringphantom,whom
shenamedJamesHarris,afterafigureinanEnglishbalad.・(Oppenheimer138)
InTheLottery,thementionoftheHarrisnamesignalstheintrusionofchaosand
psychologicalimbalance.Indeed,afterthephonecal from Mrs.Harris,Mrs.Walpole・s
morningtakesasinisterturn.Thedog,ironicalynamedLady,isalreadyacherishedpart
ofthefamily,soMrs.Walpoledesiresto・trytobegherdog・slifebackfrom thisstupid
inflexiblewomanwhocaredsomuchforherstupidchickens,・demonstratingthatshealready
considersthedogpartofherlife(Op.Cit.7374).SheismomentarilyshockedthatLady
wouldbreaktheexpectationtobealovingpetandthusexperiencesthebeginningsof
・unalterableterror,・frightenedbythevaguenotionthatshemustdo・・something・ about
theproblem(Op.Cit.7273).Intheremainderofthestory,herneighborsandchildrengoonto
suggestviolentendsforthedog,leadingtoadverseeffectsonherpsychologicalstate.
Mrs.Walpolestilresistsheranxietiesaboutthetruenatureofthevilagers:thattheir
taboosandtraditionswereradicalydifferentfrom thosesheknew.Sheseriouslydoubts
Mrs.Harris・sstatements,thinking・nomanaroundherewouldbearfalsewitnessagainst
adog・(Op.Cit.78).Jackson,withher・ever-observanteye...bearingwitness,・insertsthis
semi-biblicalreferencebecauseitmarksthebuildingofahierarchyofperceivedtransgressors
andsinlessinthetown(Holmesix).ThevilagerswilalagreethatLady・sbehaviorhas
brokenataboo:kilingchickens,here,impliesnotonlysocialbutalsoeconomicdangerfor
thetown.A taboointhissensemaybedefinedasathing,personorstatethatmustnot,
orcannot,existinaparticularsociety,oritshouldhavetobedestroyed;itissomething
uncannyorprovokesdreadandforthatreasonbecomesforbidden.13Thus,in・TheRenegade,・
Mrs.Walpole・sanxietyaboutherdog・sbehaviorassociatesherwithtaboo.
Hersolutionistoseektheadviceofherneighbors.Thereisatemporarymomentof
calm asMrs.Walpolevisitsthefirstneighbor,Mrs.Nash,awomanwhom sheconsidersthe
idealcountrywife:someonewhounderstandsboththechickenpredicament,aswelashow
tofrydoughnutswithoutgettingherwhiteaprondirty.JacksonjuxtaposesMrs.Walpole・s
uncertaintyandagainstMrs.Nash・scapabilitytodemonstrateaconnectionbetweenthe
roleofwomeninsocietyandthenecessityofmentaladjustment.Mrs.Nash,similarly,
calmlyobservesthatthereisnothingtobedoneaboutachicken-kilingdog;euthanizingthe
dogisinevitable.
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Mrs.Walpole・sanxietytowardshertherolegoesfar:sheevenrefusesthedoughnuts
thatMrs.NashoffersherinthesamewaysherefusesMrs.Nash・sadvice.Thisrefusalis
notoneagainstMrs.Nash,orevenagainstthedoughnuts.AccordingtoJuliaKristeva,this
typeoffoodloathingrepresentswhatMrs.Walpolerealywishestoreject:herself.
Foodloathingisperhapsthemostelementaryandmostarchaicform ofabjection.When
theeyesseeorthelipstouchthatskinonthesurfaceofmilk―harmless,thinasa
sheetofcigarettepaper,pitifulasanailparing―Iexperienceagaggingsensation...
・I・wantnoneofthatelement,signoftheirdesire;・I・donotwanttolisten,・I・donot
assimilateit,・I・expelit.Butsincefoodisnotan・other・for・me,・whoam onlyin
theirdesire,Iexpelmyself,Ispitmyselfout,Iabjectmyselfwithinthesamemotion
throughwhich・I・claim toestablishmyself.Thatdetail,perhapsaninsignificantone,
butonethatthey14ferretout,emphasis,evaluate,thattrifleturnsmeinsideout,guts
sprawling;itisthusthattheyseethat・I・am intheprocessofbecominganotherat
theexpenseofmyowndeath.(KristevaPowersofHorror23)
Kristevapointsoutinthispassagethatrejectionoffoodisanarchaicform ofrejectingthe
self.Inotherwords,itmeansarejectionofone・sownexistence.Weeattosurvive(no
matterhowmuchwedoordonotenjoytheprocess)andbyrejectionoftheactofconsuming
food,ourown liveswil beforfeit.However,Mrs.Walpole・saction ofrejecting the
doughnutshasnosuchgraveconsequenceasherdeath.Rather,theactionrepresentsher
denialofheridentity,drawsaborderlinebetweenhowsheidentifiesherselfasahousewife,
and how shedefineshousewives(thegeneraldefinition ofwhich mustfal underthe
stereotypeofMrs.Nash,whocancookwithoutgettingherselfdirtyandseemsgrounded
andunperturbedbydisturbingcircumstancessuchaschickensbeingkiledbyfamilypets).
Kristeva・swordsalsoilustratethepointthatbyactionssuchasMrs.Walpole・srejectionof
thedoughnuts,sheisrefusingtoassimilatethefeelingsofanotherperson.Sheisdrawing
aborderbetweenherselfandtheother;inthatborder-drawing,sherejectsMrs.Harris・s
accusation,butalsobeginstorejectherself.
Mrs.Walpolechancesuponanotherneighbor,Mr.White,onherwaytothegrocery.
Theseemingpurityofhisnameissignificantlydifferentfrom hisattitude―heisdescribed
asagrinningoldmanwhoshoutsinsultsatMrs.Walpolewhile・sittingonhisfrontporch
inthesun・(Jackson77).Hischaracterdrawsattentiontoherlackofself-confidence,toher
lackofan・externalverificationofidentity・andtoheranxiety(Hal164).Heseemspleased
thattheWalpolesmighthavetoputtheirdogdown;heisalsothefirstcharactertodirectly
mentionkilingthedogwhenheasks,・Gonnahavehershot?・(Jackson77).Herreactionof
animosityagainsthim demonstratesthatthedoghasbecomepartofhow shedefinesher
family,andaspreviouslystated,Mrs.Walpole・sfamilyisthemajorfixtureinherlifethat
helpsherdefineherself,heridentity.15
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Uptothispointinthestory,Mrs.Walpolehasencounteredthisuncanny,dreadful
feelinginherconversationswiththreevilagers:Mrs.Harris,Mrs.Nash,andMr.White.
Yetnoneisascruelasthecuressuggestedbythebutcherandhisclients:firingsquad,tie
arottenchickenaroundherneck,orletamotherhenpeckouthereyes.Mrs.Walpole
expectsthem to conform to heridea ofreasonability (thatis,avoidanceofa brutal
punishment),butinsteadthebutcheramuseshimselfandtheothercustomersbydescribing
how hecuredhisownegg-eatingdogbymakingiteatarottenegg・smelingtoheaven・
(Jackson80).Mrs.Walpoleinquiresifthedogeverateanothereggandthegrocerreplies
thatthedog・ranasthoughthedevilwereafterhim・ifheevensaw one(Loc.Cit.).The
mentionof・devil・and・heaven・hereconnectbacktoMrs.Walpole・searlierstatementabout
bearingfalsewitness,bringingforthagainabiblicalthemeoftabooandtransgression
withinanestablishedhierarchy.Jackson・sreligiousreferencesherebringupthepoint-of-
factthatLady・sbehaviorhasinvokedaserioustaboointhetown.Eachpunishmentinthe
storysofarhasbeenworsethanthenext,andeachvilagerhasautomaticalyassumedthat
punishmentiswarranted.16
Mrs.Walpole,engulfedinanxiety,isafraidofthevilager・sotherness;insteadofacting
indefenseofherdog,shetransferstheresponsibilityforthedog・ssupposedtransgressionsonto
herself.ThisbehaviormirrorsFreud・sobservationsaboutcertainbehaviorsrelatedtotaboo
andthespiritual.A countrysidetownisnottrulyaprimitiveplace,butaspreviously
stated,itdoeshaveadifferentsetofculturalandsocialrulesthanthecity.Underthese
rules,aformercity-dwelermayunknowinglycommitataboo.Addingtotheprevious
informationalreadygivenabouttaboosinthisessay,wefind・thatanyonewhodoeswhat
isforbidden,thatis,whoviolatesataboo,becomestaboohimself・(Freud・Totem and
Taboo・32).Further,Freudpointsoutthataperson,objectorstateofbeingtaboois
contagious.17PerhapsinthiswayMrs.WalpolehastakenLady・stransgressionsuntoherself.
Becauseofheralreadyanxiousandneuroticstate,shemistakes,orpossiblyreifies,thetaboo
stateofherdogasherown.18
Mrs.Walpoleisnotonlyforcedtoconfronttheabhorrentbehaviorofthesupposedly
dulcetfamilypet,shemustalsoconfrontherfearsthattheevilsheperceivesinthepastoral
worldhasslippedintoherchildren・sconsciousness.Shefailstorecognizethem asfamiliar,
asthough・theywerethealiensandshethenative・(Jackson8182).Thechildreninsistthat
Ladyis・goingtogetshot・morethanfourtimes,echoingthewordsofMr.White,the
butcherandtheyelow-eyedmanfrom hisshop,andacharactermentionedbythechildren
namedMr.Shepherd(Op.Cit.82).Mrs.Walpoletriestocomfortherselfthattheyare
children,so・deathisneverrealtothem・(Loc.Cit.).Butshebecomesunabletodenytheir
uncannyresemblancetothetownsfolkwhentheyrepeatMr.Shepherd・smethodofexecution
forLady,aspiky beheading.Increasingly inhuman,thechildren discussLady・sdemise
whilsttheyexpressaffectionforher,kissingthetopofherhead.Almostanimalistic,they
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fightoverwhowiltelhowshewildie.Beginningwithtaking・areallongrope,・witha
・realsharpspikycolar・aroundLady・sneck,theywil・showherthechickens・and・turn
herloose・sothatthe・spikescutherheadoff・(Op.Cit.83).Theylaughdemonicalyas
theyrelatetheplan,asamusedabouttheprospectofLady・sexecutionasanyofthevilagers.
EveryoneexceptMrs.Walpoleisnowpartofthesamelandscape,andshesuddenlyseesher
children・ssunburnedfacesasforeign.19Theiralienqualityincreasesahundred-fold;Mrs.
Walpole・slastconnectionwithherpreviouslyacceptedversionofrealityisseveredbythe
anxietythatevenherchildrenarenolongerextensionsofherself.Asstatedpreviously,
becauseofherroleasahousewife,herfamilyishersocializedsphere;herchildrenarethe
mostrealthing in herlife:・Thechildcan serveitsmotherasatoken ofherown
authentication・(KristevaPowersofHorror13).Similartotheearlierrejectionofdoughnuts
inMrs.Nash・skitchen,Mrs.Walpole・srejectionofherchildrenissymbolicofarejectionof
heridentity,directlyleadingtothebreakwithrealitysheexperiences―Mrs.Walpole・s
anxietyovercomesher,sothatsherecognizesherchildrenonlyasaliensandcannolonger
identifyeitherwiththem oragainstthem.Sheexperiencesa・traumaticsenseofupheaval・
in therejection ofthematernalrelationship(Smith 149).Mrs.Walpole,with herown
offspringbecomealien,reifiesthesignsaroundher,inastatereminiscentofpsychosis.
Socialrelationshipsaredisintegrated,insufficienttosustainapermanentidentityintheface
ofheranxiousparanoia.Theresultisthatthemessageofherchildren・sdelightedreteling
ofhowLadywildieresonatesasherowndeathinstead.
Becauseofthedog,sheisforcedtofacetheideathatherfamiliarrealm canbecome
senselessandfrighteningwhenherassignedrolerequirestheimpossible:themurderofthe
familypet.Thefinalparagraphtiestogetherthisjuxtapositionofviolenceandtranquility:
Everythingwasquietandlovelyinthesunlight,thepeacefulsky,thegentlelineofthe
hils.Mrs.Walpoleclosedhereyes,suddenlyfeelingtheharshhandspulingherdown,
thesharppointsclosinginonherthroat.(Jackson83)
Wesee・quiet・and・peaceful,・describingherexpectationofwhatherlifeasacountry
housewifeshouldbe;・lovely・and・gentle・asherimageofLadyasthefamilypet;and
・sunlight・linkingusbacktothechildren・sfaces.Yettheserenityofthesceneisdestroyed
byMrs.Walpole・shalucinationthattheexecutionbyspikecolarismeantforherandnot
thedog,asifalherexpectationsofcalm weredecapitated.BeforetherevelationofLady・s
crimes,shehadonlyfeltavagueanxietythattamperedwithherbeingcompletelyhappy
withherlifeinthecountry;afterwards,heridentityissodisturbedthatsheimaginesher
owndeath.
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Conclusion
Pursuanttotextualanalysisandapplicationoftheory,itisclearthattheanxiety
demonstratedbyMrs.Walpoleinthe・TheRenegade・isconnectedtoalargerissueJackson
wishestocalattentionto:traditionsofdiseaseinliteraturebywomenandhowthisisan
expressionofanxietytowardstheirplaceinsociety.20Shefindsherdelicateconsciousness
cannothandletheirbulying andfeelsherworldhasbeen turnedon itsheaddueto
elementsuncontrolableandcircumstancesun-circumvent-able.Thedeconstruction ofher
perceivedworldmagnifiesheralreadyexistingstateofanxiety,inwhichsheseesonlythe
evilandthealieninhersurroundings.Further,heranxietyintroducestheWalpolefamily
itselfasaforeignentityinthestory・spastoralsettingandexplainswhyMrs.Walpoleso
clearlyfeelsaborderbetweenherselfandthevilagers.Mrs.Walpole・srejectionofthat
borderplacesherintheuniquepositionofrejectinghernicheinsocietyandthusherown
imageofself.
Theinstability ofheridentification processisrevealedin much thesameway as
indicatedbytheoristssuchasDeBeauvoir,Friedan,andKristeva:throughthehousewife・s
eyes,weseetheunfamiliarworldovertakingthefamiliar,andunderstandthatheranxiety
stemsfrom alackofstableidentity.Mrs.Walpolewatchesher・prettydog・・harmlessly・
enterwithblood-spatteredlegsandtriestocompromisethatquietimagewithpainand
suffering;similarly,sherealizesthatLadyhashiddenthetruenatureofher・murderous
brutality・inthesamewaythatthetownsfolkhavehiddentheirinnerdesireforviolence
(Op.Cit.81).Asevenherchildrenhaveagreedwiththevilagers・judgment,Mrs.Walpole
feelsherselfmarkedarenegade.HerdefenseofLady・sinnocencehastiedhertoocloselyto
Lady・stransgression,associatingherwiththesametaboo.21Unabletoidentifywithwhat
sheonceconsideredherrealm ofthemundane,sheimaginesthespikybeheadingimagined
aspunishmentforherdogismeantforherself.Engulfedinanxietyandbrutalimages,
Mrs.Walpolerejectsheridentityasahousewifewithoutanyalternativeconstructionofher
identity(suchasworkoracreativeprocesslikewriting).Onemustthereforeconcludethat
・TheRenegade・isnotmerelythetaleofabuliedhousewife,itisadeepcriticism ofa
societythatdidnotalow housewivesroom togrow anddeveloptheirowntalentsaway
from thesphereofthehomeandtheinfluenceofhusbandandchildren.
Notes
1 ManyofJackson・sworksremainunpublished.Herchildrenhaverecentlyeditedandreleased
severalshortstoriesinTheNew Yorkeraswelaspublishedanew bookofcolectedworks,Let
MeTelYou(2015).Moremayfolow.
2 SeeEvans,AnIntroductoryDictionaryofLacanianPsychoanalysis,1012;seealsoKristeva,New
MaladiesoftheSoul,7176.
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3 ・Thepsychoanalyticterm ・identification・referstovariousaspectsintheprocessofbecominga
subject,suchasnarcissisticidentification,hystericalidentification,andprojectiveidentification・
(KristevaNewMaladiesoftheSoul177).
4 FormoreonwhyFreud・stheoryonfeminineanxietyhasseriousflaws,seeNancyChodorow,The
Reproduction ofMothering:Psychoanalysisand theSociologyofGender(Berkeley:University
ofCaliforniaPress,1978).SeealsoMelanieKlein,TheColectedWritingsofMelanieKlein,4Vols.
(London:TheHogarthPressandtheInstituteofPsychoanalysis,1975).SeealsoJacquelineRose,
・FeminismanditsDiscontents,・TheWomanQuestion.Ed.MaryEvans(London:SagePublications,
1994)4253.
5 ・Theunityofthemovementwasassumedtoderivefrom apotentialidentitybetweenwomen.This
conceptofidentityrestedontheideathatwomensharethesameexperiences・(Delmar7).Thefact
isthatwedonotsharetheseexperiencesinthesamewayorform,duetointersectionswithother
aspects ofsociety such as class and race,and the assumption thatour experiences are
thesameisadenialofsaidintersections.SeeDelmar,Rosalind,・WhatisFeminism?・Theorizing
Feminism:ParalelTrendsintheHumanitiesandSocialSciences,Ed.AnneC.Herrmannand
AbigailJ.Stewart(Boulder,CO:WestviewPress,1994)525.
6 Byalaccounts,Jacksonwasalovingandcreativemother.Moreover,shewasdeterminedto
balancefamilywithwriting.SeeFranklin,158171.
7 RuthFranklinalsopointsoutthatFriedancriticizedwomenauthors,includingJackson.According
toFranklin,FriedanfirstaccusedJacksonofmakinglightofthepsychologicalstateofthe
housewife,thenclaimedthatJacksonwaspretendingtobeahousewifeherself,eventhoughthat
wouldbeimpossibleifJacksonhadbeentakinghercareerasanauthorseriously.SeeFranklin,
369370.
8 Thisphraseisused,forexample,onpage37,187,223,and237.
9 Friedan・slackofattentiontoJackson・suseofironyandsubversionisalsopointedoutbyRuth
Franklin.SeeFranklin,269.
10 FordetailsonDeBeauvoir・stheoryofwhyhouseworkcannottrulycontributetoawoman・ssense
ofidentity,seeDeBeauvoir,TheSecondSex,45051.
11 Rubensteinprovidesanin-depthanalysisofbothJackson・susageofwordsrelatedtothehome
andfamilyaswelastheanxietyassociatedwiththesewords.SeeRubenstein127128.
12 IthasalreadybeennotedthattheWalpolesmovedfrom thecitytothecountry.Wewilassume
inthisessaythatthebehaviorofthetwodifferentsocialsetsisradicalydifferentinorderto
examinehow thevilagedealswithhierarchyandtaboos.Theideaoftabooandpunishment
presentin・TheRenegade・wilbeintroducedintodiscussionagainatalaterpointinthisessay.
13 Freudhasestablishedinhisfamousessay・Totem andTaboo・thattaboosandreligiousormoral
prohibitionsaredifferent(Freud・Totem andTaboo・18).So,withtheuseoftheword・sin・here,
Imeanitsynonymouswiththeword・taboo,・asinthetimesofthebiblewhenthelawsofman
wereoftenequatedwithreligiousimplication.Iwishtoalsodrawattentionatthispointthatthe
meaningoftheword・taboo・hereisdual.Freudstatesthatitmeans・ontheonehand,・sacred・,
・consecrated・,andontheother・uncanny・,・dangerous・,・forbidden・,・unclean・..Thus・taboo・has
aboutitasenseofsomethingunapproachable,anditisprincipalyexpressedinprohibitionsand
restrictions・(Loc.Cit.).Toredefinethiswordinthecontextofthestory,emphasisshalbeplaced
ontothe・uncanny・natureofLady・staboo:thedogshouldbethelovingfamilypet,thefamiliar
man・sbestfriend,butsheisatheartacruelkilerofchickens.Herbehaviorrattlesthehierarchy
ofthehumancommunity,breakingitsunspokenlaws(taboos).
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14 ・They・referencesone・smotherhere.
15 SeeBettyFriedan,TheFeminineMystique,1819.
16 AfulerexplanationofthedangersofviolatingortransmittingataboomaybefoundinSigmund
Freud,・Totem andTaboo,・2027,whichdetailssignification・sroleinsocietyasrelatedtotaboo
andhowthatmayalsorelatetocertainstatesofobsessiveneurosis.
17 SeeSigmundFreud,・Totem andTaboo,・3235.
18 SeeFreud,・Totem andTaboo,・2627.Thereisanextremelygoodexplanationofhow obsessive
neurosesandtaboosarerelatedwithregardtotheissueoftransference.
19 Thechildren,now autonomousbeings,bringMrs.Walpole・sstruggletothefore.Iftheyareno
longerhomologoustoherself,shemustseparateandrejectthem.SeeJuliaKristeva,Powersof
Horror,13.
20 SeeSandraM.GilbertandSusanGubar,・InfectionintheSentence:TheWomanWriterandthe
AnxietyofAuthorship,・Feminisms:AnAnthologyofLiteraryTheoryandCriticism,Ed.Robyn
R.WarholandDianePriceHerndl(NewBrunswick,NJ:RutgersUniversityPress,1997)2132;see
alsoShoshanaFelman,・WomenandMadness,・Feminisms:AnAnthologyofLiteraryTheoryand
Criticism,Ed.RobynR.WarholandDianePriceHerndl(NewBrunswick,NJ:RutgersUniversity
Press,1997)720.
21 SeeSigmundFreud,・Totem andTaboo,・3234.Itishisopinionthatthosewhocomeincontact
ordefendthetransgressorsofataboobecometransgressorsthemselves.
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